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skirl. The climax gradually relapses into almost complete inertness, whilst the little opening fig ure is gently breathed forth in low flute-like tones. The second piece opens with a simple tranquil scale passage in whole-tones, alternating throughout with the quasi bustling figures in "broken fourths" and sixths, which constitute the real material of the movement. At first sight the impressionistic, sketch, By Hie Waters of the Nile, looks as though it were closely related to the " Chinese chop-sticks " figures of the Concerto and other pieces, but the sound and feeling of these fourths is quite distinct, the lower harmony here adding a strong quality of Eastern mysticism. The slightly accentuated episode in the middle affords the only instance in the whole of Cyril Scott's music, where the realism to my mind seems pushed to a crude and barbarous stage. But it is probable that the composer intended this effect, since he insists on it again later on. Such a complaint certainly cannot be made with regard to the exquisite and suave Egyptian Boat Song, the slow languidity of which seems full of lotus-land charm. The simple little theme of five notes gives birth to the whole piece; from it springs a melody of long delicious curve, underlined in major thirds throughout. The music is wonderfully vivid; mirages of distant mosques,